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Note from the president 2024 team

President
	 Sandra Sardjono

Board Members and Advisors
	 Weihua Yan
	 Grace Wahyuni
	 Sally-Yu Leung

Research Associates
	 Bernhard Bart
	 Eric Boudout
	 Christopher Buckley
	 Paul Hepworth
	 Minjee Kim
	 Sharon Lumbantobing
	 Linda McIntosh
	 Maya Naunton
	 Rani Prihatmanti
	 Mei Mei Rado
	 Marini Tanzil

Conservation Associates
	 Kristal Hale
	 Saiful Bakhri
	 Absari Hanifah

Research Assistants
	 Clareta Milena
	 Arsi Gardatami
	 Rita Singers

Administrative support
           Karina Stevanie 
	 Fionn Zarubia

The year 2024 unfolded with a series of impact-
ful initiatives, beginning with a project funded by 
the US Embassy Jakarta’s to support the Museum 
Nasional Indonesia’s recovery from the devastating 
September 2023 fire. This project, successfully con-
cluded in February (page 5), set the stage for further 
achievements. 

In March, we proudly launched Traude Gavin’s 
book, an invaluable resource for stylistic identifi-
cation of Borneo ikat textiles (page 3), while our 
children’s book series (published in November) 
ventured into new territory, shifting its focus from 
Indonesia to China (page 4).

As the year progressed, we were thrilled to witness 
the vibrant exchange of knowledge among our col-
leagues and research associates (page 10), including 
during the annual symposium of IASSRT (Interna-
tional Association for the Study of Silk Road Tex-
tiles) in Laos (page 11). Notably, in October, Kristal 
Hale and I gave a lecture on TPF’s conservation and 
repatriation programs during the Textiles Society of 
America symposium, for which we were honored 
with the Society’s Founding Presidents’ Award.

Parallel to these endeavors, an Asian Cultural Coun-
cil grant enabled a significant exchange program, 
facilitating a study tour for a curator from Papua 
and a museologist from Jakarta to visit across 12 US 
museums with major Papuan collections (page 8). 

All these achievements were made possible through 
the generous support of many institutions and 
individuals. We extend our deepest gratitude to 
all who contributed to our success (page 17). For 
more information about our work, please visit our 
website: tracingpatterns.org. We eagerly anticipate 
welcoming you to our events in 2025!

Warmly,
 

  Dr. Sandra Sardjono 
Cover image: Achang weaver from Yunnan, Southwest 
China (2024). The border image is the textile she wove.

New publication by Traude Gavin

Borneo Ikat Textiles
style, variations, ethnicity, and ancestry

This publication was made possible 
through generous donations from 

Avrum and Martha Bluming, New Place 
Fund (Andre Carothers), Cathy Cerny, 
Bonnie and Richard Corwin, Tina Devries, 
Craig Diamond, Greg and Mechas Grinnell, 
Steven Kossak, Henry Liang, Susanna 
Michaels, Emily Mitchell, Glenn Vinson, 
Laura Appell-Warren (Borneo Research 
Council), and Linda Winn.

Special thanks to Edwina Nelon and 
Thomas Murray for their exceptionally 

generous support.

Among the numerous ethnic groups on the island 
of Borneo, one group in particular—the Iban of the 
Malaysian state of Sarawak—stands out for their 
spectacular heritage of handwoven textiles. Over the 
past forty years, their richly decorated ikat textiles 
have been the subject of intense collecting activi-
ty and numerous publications. The textiles of the 
Iban-related groups of West Kalimantan in Indone-
sian Borneo, however, have not received the same 
kind of attention, as most textiles that have come 
into museum and private collections lack prove-
nance and very little is known about the weavers 
that produced them.

Based on the author’s fieldwork in Sarawak and 
West Kalimantan, this book provides an authorita-
tive view of the style variations made by the Bugau, 
Banjur, Mualang, Kantu’, Desa, Demam, Senangan, 
Sebaru’, and Ketungau Sesat peoples, as well as by 
the Balau Iban. Dr. Traude Gavin’s research is timely 
since many of these field examples have likely been 
sold or lost to decay since the research was carried 
out. Well-meaning attempts to revive weaving tra-
ditions regrettably have resulted in the “scrambling” 
of styles that formerly were a mark of these ethnic 
groups.

The core of the book comprises field notes and over 
200 illustrations of textiles, linking field specimens 
to selected examples in museum and private collec-
tions. Complex issues of ethnic labels, ancestry, and 
identity are discussed and placed in historical per-
spective from pre-colonial times to the present. The 
book corrects misleading terminologies that have 
appeared in recent publications illustrating West 
Kalimantan textiles and gives a more in-depth and 
rounded perspective of the textiles made by these 
little-known groups.

The book is now available through Amazon. 
A free PDF will be available in mid-2025.

Our mission: As a 501(c)(3) nonprofit 
cultural organization, Tracing Patterns 

Foundation aims to preserve, advance, and 
spread knowledge and appreciation of textile 
arts.

https://tracingpatterns.org/
https://www.amazon.com/Borneo-Ikat-Textiles-Variations-Ethnicity/dp/1736777475
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The Story Cloth series, which introduces young 
readers to diverse global weaving traditions, contin-
ues with this fourth book, focusing on the unique 
tin-embroidery of the Miao people. 

The narrative and cultural details were developed in 
close collaboration with Zheng Han, whose exper-
tise, field research, and captivating photographs 
were integral to the project. Li Yuexiang’s artistic 
talent and patient skill brought the story to life, and 
Ellin Klor’s meticulous editing ensured a polished 
final product.

This book is currently available through Amazon. 
Proceeds from the sale will fund our next children’s 
book publication. 

Children’s book, Story Cloth series no. 4.

Detail of tin embroidery from the back apron of the 
Miao people in Guizhou, China.

Eib Noul & the Mother’s 
Pattern

January 25, 2024, at the Museum Nasional Indonesia. From left to right, standing in the back row are Sinta, 
Willy, Jauhari, Sandra, Hutomo, Donna, Nahar, Gunawan, Saiful, and Montiari. Kneeling in the front row are 
Azura, Deviena, Lukman, Wahyuda, Dian, and Azhim.

A large fire broke out at the Museum Nasional 
Indonesia on September 16, 2023. This resulted 
in significant damage to six rooms in the back of 
Building A, which contained hundreds of objects 
primarily made of bronze, ceramics, terracotta, and 
wood.

Through a United States Federal grant provided by 
the U.S. Embassy in Jakarta, the Tracing Patterns 
Foundation collaborated with the National Muse-
um of Asian Art, Smithsonian Institution (NMAA) 
to aid the recovery effort of the Museum Nasional 
Indonesia. The project began with a survey visit by 

Saiful Bakhri from November 20–24, 2023, and 
culminated in a week-long visit by the TPF and the 
NMAA teams on January 22–26, 2024.

We extend our sincere gratitude to Donna Strah-
an, Head of the Department of Conservation and 
Scientific Research at the NMAA, and the museum’s 
IT Specialist Hutomo Wicaksono for their invalu-
able expertise. Furthermore, we wish to acknowl-
edge Nahar Cahyandaru and his dedicated Conser-
vation and Collection teams for their exceptional 
coordination of program activities during our site 
visits.

Conservation

First Step: a recovery project for the Museum Nasional 
Indonesia

https://www.amazon.com/Noul-Mothers-Pattern-Story-Cloths/dp/1963975006/ref=sr_1_1?crid=2P4RZWC7HIY9V&dib=eyJ2IjoiMSJ9.BocobOkBt8HprWZQf52LgQ.cYUuKEiByfEpMusDzfAljGAMMpUw5Hn9zUbN4_pr68Q&dib_tag=se&keywords=eib+noul&qid=1743616079&sprefix=eib+noul+%2Caps%2C152&sr=8-1
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The book Stone and Fiber documents an important collection of ethnographic material and field research 
from the Baliem Valley in Indonesian Papua, assembled by the late Dr. O.W. “Bud” Hampton during the 
1980s and early 1990s. The Hampton Archive includes several hundred items—from stone tools to fiber 
creations such as headnets and bird of paradise feather decorations. Hampton’s field notes, PhD thesis, and 
numerous transparencies from the period complement these artifacts, creating a unique record of life in the 
Papuan highlands. TPF received this archive in 2020 with the goal of preserving it and finding a permanent 
home for it.

This publication represents the final phase of research for the collection. In mid-2024, we prepared the cat-
alog’s first draft. With support from the Asian Cultural Council (pages 7-9), we brought this draft to Papua 
to share with Papuans in two locations: Jayapura, where staff and students at Universitas Cenderawasih 

Stone and Fiber – The Hampton Archive

Upcoming publication by Christopher Buckley

Above: Englebert Alua Surabut and Adipus Wetipo providing feedback on the Hampton Archive to Sandra Sardjono 
in Wamena. Below: Christopher Buckley with Oscar Wambrauw, Rector of Universitas Cenderawasih, Sandra Sard-
jono, and Enrico Kondologit of Museum Loka Budaya in Jayapura.

Representing Papua: portrayal of culture from local, 
national, and global perspectives

Grant from the Asian Cultural Council

This six-month cultural exchange program fostered 
international dialogue on the representation and 
repatriation of Papuan culture. Running from July 
26, 2024, to January 31, 2025, the project was 
funded through an organizational grant from the 
Asian Cultural Council. The full report of this proj-
ect can be found at this link.

At the core of this project is the repatriation of the 
Hampton Archive—a collection of Papuan objects 
and research materials assembled by Dr. O. W. 
Hampton. Having secured approval from the In-
donesian Ministry of Culture, the collection will be 
transferred from Tracing Patterns Foundation to its 
new home at the Museum Loka Budaya in Jayapu-
ra, with a tentative timeline of 2025–2026, once 
shipping funding is obtained.

The project involved two key journeys. In July–Au-
gust 2024, Sandra Sardjono and Christopher Buck-
ley of Tracing Patterns Foundation visited Jakarta 
and Indonesian Papua, where they met with muse-
um professionals, Papuan students, and community 
leaders. They shared the history of the Hampton 
Archive, from its arrival at the foundation in 2020 
through the conservation and cataloging efforts, 
research, and catalog preparation (see page 6).

reviewed it, and Wamena in the 
Baliem Valley. Community elders 
Englebert Alua Surabut and Adipus 
Wetipo provided valuable feed-
back, helping us identify several 
previously unnamed individuals 
in Hampton’s photographs and 
offering new perspectives on the 
material.

The university students’ responses 
were both moving and enlighten-
ing. While they recognized some 
objects shown in the catalog, others 
were completely unfamiliar to 
them. They unanimously agreed on 
two points: this knowledge needed 
to be documented, and the collec-
tion should return to Papua.

The catalog was authored by TPF 
Research Associate Christopher 
Buckley (who also took all the 
studio photographs) with contri-
butions from Callie Jerman and 
Sandra Sardjono. The book is in its 
final editing stage, and will be pub-
lished in October 2025 by Floating 
World Editions (New York). 

Stone and Fiber
Daily life in the Baliem valley, Papua

Christopher Buckley

https://indd.adobe.com/view/a3e22999-f504-400c-99a5-f3534b640e26
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In October–November 2024, Enrico Kondologit 
(curator of Museum Loka Budaya in Jayapura) and 
Ajeng Arainikasih (lecturer at Universitas Indonesia 
and director of Museum Ceria NGO in Jakarta) 
traveled across the United States for over a month. 
During their journey, they visited twelve institutions 
housing Papuan collections and built connections 
with approximately 30 museum professionals, 
including curators, educators, collection managers, 
and conservators.

The project addressed two key challenges: how to 
preserve and curate newly repatriated material—giv-
en the Museum Loka Budaya’s limited experience 
with acquisitions over the past fifty years—and how 
to bridge the cultural understanding gap between 
Indonesian and American scholars regarding Papuan 
artifacts.

Their month-long study tour included visits to 
museums in San Francisco/Berkeley, Los Angeles, 
Washington, D.C., New York, New Haven, Boston, 
and Saint Paul. At each location, they examined 
collection histories, current displays, and storage 
methods for Papuan objects. This work contribut-
ed to broader discussions within museums about 
reimagining the purpose and presentation of co-

lonial-era collections, moving beyond categories 
like “tribal art,” and increasing participation from 
marginalized groups.

Historically, most museum connections between 
the United States and New Guinea have focused on 
Papua New Guinea (PNG). These visits established 
valuable new relationships with institutions in In-
donesian Papua, home to its own distinct cultures. 
During the tour, Enrico discovered several signif-
icant objects from Indonesian Papua, including 
items previously thought lost. These new partner-
ships mark the beginning of ongoing collaboration 
between the institutions.

Before departing for Indonesia, Ajeng and Enrico 
presented their findings to the UC Berkeley com-
munity at an event sponsored by the Center for 
Southeast Asia Studies (CSEAS). The recording of 
their presentation is available on Tracing Patterns 
Foundation’s YouTube channel: https://www.you-
tube.com/watch?v=dmUXWJ0U2qU. In Indonesia, 
Ajeng further shared these findings during an event 
called “Diskusi Interaktif,” a three-day event hosted 
by Pusat Konservasi Cagar Budaya Dinas Kebu-
dayaan, Jakarta from December 9–12, 2024.

Papua students with Enrico Kondologit, Sandra Sardjono and Christoher Buckley in Jayapura, August 2024.

Enrico Kondologit and Christopher Buckley examining the 
Hampton Archive collection at the Tracing Patterns Foun-
dation in Berkeley.

Participants of the event “Representing Papua: A Journey 
of Cross-Cultural Understanding” which took place at UC 
Berkeley, November 12, 2024. 

Ajeng Arainikasih and Enrico Kondologit at the De Young Museum (left) and with Ernest Jolly at the Phoebe Hearst Mu-
seum of Anthropology, University of California, Berkeley (right).

We thank the following U.S. museums for allowing us to view their Papua collections 
and storage facilities: American Museum of Asmat Art (AMAA) at the University of St. 

Thomas, Saint Paul; American Museum of Natural History, New York; de Young Museum, 
Fine Arts Museums of San Francisco; Fowler Museum at UCLA; Los Angeles County Museum 
of Art (LACMA); Peabody Museum of Archaeology and Ethnology, Boston; Phoebe A. Hearst 
Museum of Anthropology at UC Berkeley; Smithsonian National Museum of Natural History, 
Washington, DC; The Metropolitan Museum of Art, New York; Yale Peabody Museum, New 
Haven; and Yale University Art Gallery, New Haven.	

https://www.youtube.com/watch?v=dmUXWJ0U2qU
https://www.youtube.com/watch?v=dmUXWJ0U2qU
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On February 5, Sally Yu Leung presented a paper 
called Canton de Manila Shawls: A Reflection of the 
Maritime Silk Road and Cultural Transmission for 
Hong Kong City University.

In 2024, Sally also gave a talk on Upcycling Chic:The 
Mamianqun of the Late Qing to Early Republic at 
the International Conference on Chinese National 
Costume Culture 2024 held  at Beijing Institute of 
Fashion Technology. Her paper examines the trans-
formation and influence of the “mamianqun” in 
international fashion, focusing on its evolution from 
the late Qing Dynasty to the Republic of China. 

On February 14, Christopher Buckley and Sandra 
Sardjono delivered an online presentation titled 
Southeast Asian Ikat Tradition for the Textiles of 
World Class course at UCLA’s Fowler Museum, 
organized by Elena Phipps.

On May 24, Kristal Hale and Saiful Bakhri 
co-presented a talk Museums for the 21st Century: 
Supporting Indonesia in Changing Environment at the 
American Institute of Conservation (AIC) annual 
conference in Salt Lake City, Utah.

On November 4–6, several TPF associates presented 
at the 8th symposium of IASSRT (International As-
sociation of Silk Road Textiles Study) in Vientiane, 
Laos (page 11).

Selected talks and activities of our associates The 8th symposium of IASSRT

The 8th symposium of the International Associa-
tion of the Study of Silk Road Textiles (IASSRT), 
themed “Textile Trails: the Legacy of Silk Roads in 
Southeast Asia,” was held in Vientiane, Laos, from 
November 4-6, 2024. The symposium, hosted by 
the Lao Handicraft Association (LHA), explored 
the profound influence of historical trade routes on 
Southeast Asian textile heritage, examining material 
and population movement, technological transfer, 
and commercial exchange. 

The event was held in conjunction with the ASEAN 
Traditional Textiles Symposium (ATTS), focusing 
on contemporary textile practices. There were also 
pre- and post-conference study tours organized by 
LHA.

Tracing Patterns Foundation played a pivotal role 
in organizing the IASSRT symposium, with several 
associates contributing presentations. 

Textile Trails: the legacy of silk roads in Southeast Asia

Keynote speaker Linda McIntosh highlighted the 
significance of the Silk Roads in the region’s tex-
tile evolution. Kristal Hale participated in a panel 
discussion on Founding a Textile Museum, sharing 
expertise on textile conservation. Sally Yu Leung 
explored the origins of Mantonese de Manila in her 
presentation, Tradition, Transition and Influence: 
Secrets from a Manton de Manila Garden. 

Sandra Sardjono presented research on Yunnan 
Samit, focusing on a rare Dai bedcover using the an-
cient samit weaving technique. Christopher Buck-
ley’s recorded presentation, Looms and languages of 
the Tai peoples, traced Tai migration routes using 
phylogenetic analysis of loom and language data. 
Absari Hanifah, in collaboration with Astri Nufus, 
presented on Natural Dyes in Ancient Javanese Textile 
Tradition Based on Inscriptions from the 10th-15th 
century CE.

Participants of the 8th IASSRT symposium, which took place at the Landmark Mekong Riverside Hotel in Vientiane, 
Laos, from November 4–6, 2024.

On September 11, Minjee Kim led a private tour 
for the Asian Art Museum of San Francisco’s top-ti-
er members, previewing the exhibition  “Hallyu: 
The Korean Wave” at the Asian Art Museum of San 
Francisco. She later shared this content with the 
public on her YouTube channel. 

Throughout the year, Minjee delivered a series of 
virtual lectures on the history of Korean dress for 
global fashion history classes hosted by the Univer-
sity of California, Los Angeles; the Fashion Institute 
of Technology in New York; and Loyola Mary-
mount University in Los Angeles. She also lectured 
on the roles of fashion curators and fashion exhibi-
tions for the fashion curatorship program organized 
by the Korean Costume Society in Seoul.

Kristal Hale delivering a lecture at the American Institute for Conservation (AIC) conference on May 24, 2024.

Sally Yu Leung delivering a lecture at the Hong Kong City 
University on February 5, 2024.

https://laohandicraft.org/
https://youtu.be/Zm-LV-13QT4?si=uLYQ28fWbXzmYsvw
https://www.youtube.com/watch?v=9Z8c9H7L0f8
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Teresa Shepro, a gemologist who has traveled the 
globe for four decades, built an extraordinary collec-
tion of textiles. In 2024, she donated 74 pieces from 
Indonesia, Timor-Leste, the Philippines, Egypt, 
Ecuador, and China—all collected during her late 
twentieth-century travels. Please view her recollec-
tions of a life journey in developing a passion for 
textiles via this link. 

The collection is particularly rich in textiles from 
Timor island, predominantly from the 1990s, with 
notable examples from East Timor (Timor-Leste). 
Textiles from Timor-Leste are rarer than those from 
Indonesian Timor, making these pieces historically 
significant. The collection’s value is further am-
plified by field photographs documenting Teresa’s 
travels. Among the Indonesian textiles, pieces from 
Sumba and Flores are also included.

Highlights from Ecuador include exquisite warp 
ikat tunics and rebozos (shawls). Notably, one of 
the four warp ikat rebozos features a rare macramé 
section, dated 1942 (page 15). A remarkable festival 
jacket from the Gejia people of Southwest China 
(page 14) also stands out. These pieces would be 
valuable additions to any museum or teaching insti-
tution.

To enhance TPF’s teaching and research collection, 
we will retain a select few pieces. The remaining 
textiles are available for “adoption” by qualified 
institutions committed to advancing TPF’s mission: 
preserving, advancing, and sharing knowledge of 
textile arts. You can view the available pieces on 
our CatalogIt hub page. Qualified institutions may 
request textiles by contacting info@tracingpatterns.
org.

Left: Man’s Cloth from Timor Leste.
Opposite page top: Mambai man  on the mountain vil-
lage of Ainaro, Timor-Leste, 1992.
Opposite page below: Teresa Shepro with people of the 
Lamaknen region of Belu, Timor, Indonesia, 1991.
Images courtesy of Teresa Shepro.

Gifts of Teresa Shepro

Textiles Forward

https://indd.adobe.com/view/6145ca3b-2326-444b-a7c2-4c74b5726266
https://hub.catalogit.app/14364/folder/690bd7b0-843d-11ef-9b42-033309ef8a9d
mailto:info%40tracingpatterns.org?subject=
mailto:info%40tracingpatterns.org?subject=
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The Macana or Paños de Gualaceo is 
a traditional shawl worn by women in 
Ecuador’s Azuay province. This very 
fine cotton shawl features a white back-
ground adorned with blue flower motifs 
created using the ikat dyeing technique 
with indigo. 

Its warp fringes (el fleco) are knotted 
in macramé and enhanced with needle-
work that displays the Spanish coat of 
arms (Sello de España), the date 1942, 
and the message “Un Recuerdo a Mi 
Querida Amiga” — a memory/ memen-
to for my dear friend (female). 

The tying and dyeing of the ikat warp 
were done by women while the warp-
ing and weaving were done by men. 

Woman’s Shawl (Macana or Paños de 
Gualaceo). Gift of Teresa Shepro

This Paños de Gualaceo (right) has 
found a new home in the Museo 

Textil Oaxaca, Mexico.

The Gejia jacket (left) will find a 
new home in the Batik Museum 

Indonesia.

Front and back of a Gejia woman’s festival jacket, mid-20th century, from Guizhou, China. Gift of Teresa Shepro    
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Textiles Forward: Other Gifts

Thank you to the following donors for their finan-
cial and in-kind support in 2024. This year, we 
also received an additional matching fund for cash 
donations, which has allowed us to set aside some 
money for the production of the Fiber and Stone 
catalog (page 6).

Private Individuals

	 Bernhard Bart & Erika Dubler
	 Christopher Buckley
	 Yin Cai
	 Catherine Cerny
	 Mark Chemtob
	 Suzi Click
	 Mary Connors
	 Alex Michael Corey
	 Richard & Bonnie Corwin
  	 Pamela Cross
	 Craig Diamond
	 Geneviève Duggan
	 Raymond Furse
	 Christine Giuntini
	 Kristal Hale
	 Fleur Hampton
	 Hollis Hampton
	 Absari Hanifah
	 Vera Indenbaum
	 Sally Yu Leung
	 Linda McIntosh
	 Andres Moraga
	 Thomas Murray
	 Leonard Pitt
	 Michael Rhode
	 Eileen Robinson
	 Beau Ryan
	 Sandra Sardjono
	 Teresa Shepro
	 Elizabeth Silver-Schack
	 Paul Michael Taylor
	 Tina De Vries
	 Grace Wahyuni
	 Linda Winn
	 Weihua Yan
	 Virginia Yee

Government Grant
	 US Embassy Jakarta

Organizations
	 American Online Giving Foundation
	 ASEAN-China Cooperation Funding 		
		  through Lao Handicraft Association
	 Asian Cultural Council
	 British Museum EMKP Grant
	 Chemistry Wealth Management
	 Cintasan Giving
	 Knowing and Giving Fund
	 Pacific Bridge Venture
	 Paypal Giving Fund
	 Textile Society of America, Founding 
		  President Award

A heartfelt thanks to Pacific Bridge 
Venture for providing a 2024 matching 

grant of $10,896.

Donations/ grants

We are deeply honored by your trust. Thank you for your generous gifts—your support has 
made our 2024 work possible.

Linda McIntosh donated 22 high-quality ikat 
cotton textiles, warp resist-dyed pieces from Alor 
Regency, NTT, Indonesia, collected during her early 
2020s field research

Mary Connors donated four Indonesian textiles, 
spanning the 19th to 20th centuries and collected in 
Indonesia and Singapore.

Left: Tube skirt from Uma Pura, Desa Ternate, North-
west Alor Subdistrict, Alor Regency, Indonesia. Woven 
by Sahari Karim in the 2000s. Gift of Linda McIntosh.

Above: Ceremonial cloth from Lampung, Indonesia. 
Likely used in marriage ceremonies, late 19th to early 
20th century. Gift of Mary Connors.

TPF  has gifted 12 pieces of these 
Alor ikat textiles to two Indonesian 

institutions: six to the Institute of Teknologi, 
Bandung, and six to Universitas Ciputra in 
Surabaya, where they will serve as valuable 
teaching and study resources.
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Endowment fund

In 2022, we launched an investment fund, a piv-
otal step made possible by the crucial support of 
a board member. This fund has since made signif-
icant progress, currently holding approximately 
$380,000. Our immediate objective is to grow this 
to $500,000. Achieving this milestone will enable us 
to utilize the generated interest to cover our essen-
tial operational expenses, including website and 
software maintenance, as well as accounting ser-
vices. Currently, these costs are met through ad-hoc 
contributions from our board members. By shifting 
these expenses to the fund, we will be able to ded-
icate all future donations directly to our impactful 
projects, substantially strengthening our financial 
foundation. This transition is critical because our 
organization has consistently delivered significant 
results while operating on a modest budget. This 
efficiency is a direct result of our meticulous cost 
control, reliance on in-house work, and the invalu-
able contributions of our research associates and 
volunteers. We remain committed to maintaining 
this effective and efficient approach.

How to support us

Tracing Patterns Foundation, a 501(c)(3) public 
charity, relies on the generosity of donors to support 
our education and cultural programs.

You can make a donation through our website using 
credit cards or PayPal: https://tracingpatterns.org/
give/.

For those interested in donating stocks, securities, or 
high-quality textiles for our Textiles Forward pro-
gram, please reach out to sandra.sardjono@tracing-
patterns.org.”Man’s ikat cloth from Ende, Flores. Gift of Teresa She-

pro.

Financial summary

2024

No officer receives a salary. 

Management, Fundraising, and Shared Costs in-
clude fees for an accountant, software subscriptions, 
iCloud storage, website hosting and maintenance, 
and administrative assistance.

Scholars’s Support
This year, we supported Absari Hanifah, a master’s 
degree student in biology at Indonesia University, to 
attend the 8th symposium of IASSRT in Laos (see 
page 11). 

Other Support
The Tracing Patterns Foundation and Meet the 
Makers Indonesia co-organized an event on 
Savunese textile traditions in San Francisco on Sun-
day, July 7, 2024. The event, titled “Power, Agency, 
and Sustainability: Challenged Textile Traditions 
on the Island of Savu, Eastern Indonesia,” featured 
presentations by anthropologist Geneviève Duggan 
and master weaver Ice Tede Dara from the Tewuni 
Rai weavers group in Savu.

We thank our generous host, the Asian Art Muse-
um, as well as curator Natasha Reichle and the staff 
at the Department of Experience Design, particular-
ly Garance Marneur and Ciara Carvajal.

Ice Dara demonstrates Savunese weaving. Next to her 
are Crissy Guerrero of Meet the Makers (right) and a 
visitor (left) holding TPF’s children’s book “Mea and the 
Palm Flower.”

https://tracingpatterns.org/give/
https://tracingpatterns.org/give/
https://tracingpatterns.org/programs/textiles-forward/
https://www.instagram.com/mtmindonesia/
https://www.instagram.com/mtmindonesia/
https://calendar.asianart.org/event/savus-textile-traditions-talk-and-demonstration/
https://calendar.asianart.org/event/savus-textile-traditions-talk-and-demonstration/
http://
http://

